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may have wanted her troubled daughter to move back to New York to get her
away from California’s »different court system,« but that plan doesn’'t seem to be
working so well.

who is currently on probation stemming from her 2007 DU conviction, made a
spectacular faceplant outside the Bar on at 2:30 am on Wednesday.

Wearing a leopard print fur coat, dark stockings and clutching a cigarette, the re-
cently rehabbed starlet laughed as she was on her knees, recovering from her embar-
rassing slip. j

But with the ensuing hoopla surrounding the embarrassing photos, ____insisted that
it was clumsiness, not alcohol, that caused the spill.

»l was NOT drinking, nor do | drink,« told »| was with my brother, sister and
friends. | was making a joke. They're trying to make something out of nothing. Just
because I'm out doesn’t mean |I'm drinking.«

Yesterday, posted this missive on her Facebook page, »ls it not allowed to slip
and fall? im always a klutz!!!« Then, she Tweeted, »funny how making a.joke can turn
into ... well, me falling and a story ... #twisted«

Doth thou protest too much, ?

FOX News

»Skinner Box«
performed by ensemble NING
duration: 25min

»Take the principle of »Get thee behind me, Satan,« for example,« Frazier continued.
»It's a case of self-control by altering the environment. Subclass A3, | believe. We give
each child a lollipop which has been dipped in powdered sugar so that a single touch
of the tongue can be detected. We tell him he may eat the lollipop later in the day,
provided it hasn't already been licked. Since the child is three or four, it's a fairly diff---- «

»Three or four!« Castle exclaimed.

»All our ethical training is completed by the age of six,« said Frazier quietly. »A simple
principle like putting temptation out of sight would be acquired before four. But at
such an early age the problem of not licking the lollipop isn’t easy. Now, what would
you do, Mr. Castle, in a similar situation?« ¢

»Put the lollipop out of sight as quickly as possible.«

»Exactly. But in this case we have a more important goal. First, the children are urged
to examine their own behavior while looking at the lollipops. This helps them to recog-
nize the need for self-control. Then, the lollipops are concealed, and the children are
asked to notice any reduction in tension. Then a strong distraction is arranged—say,
an interesting game. Later the children are reminded of the candy and encouraged to
examine their reaction. Well, need | go on? When the experiment is repeated a day or
so later, the children all run with the lollipops to their lockers and do exactly what Mr.
Castle would do—a sufficient indication of the success of our training.«

»| wish to report an objective observation of my reaction to your story,« said Castle,
controlling his voice. »| find myself revolted by this display of sadistic tyranny.«

»| don’t wish to deny you the exercise of an emotion which you seem to find enjoy-
able,« said Frazier. »Concealing a tempting but forbidden object is a crude solution.
For one thing, it's not always feasible. We want a sort of psychological concealment—
covering up the candy by paying no attention. In a later experiment the children wear
their lollipops like crucifixes for a few hours.«

»>Instead of the cross, the lollipop, About my neck was hung,«« said Castle.
»| wish somebody had taught me that, though,« said Rodge, with a glance at Barbara.

»Don't we all?« said Frazier. »Some of us learn control, more or less by accident. The
rest of us go all our lives not even understanding how it is possible, and blaming our
failure on being born the wrong way.«

B.F. Skinner
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POING started playing together in 1999, and has
since then been one of the leading ensembles
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They create music theatre pieces based on written

music and improvisation, working as both perfor-
mers and directors.
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Kristine Tjggersen
*1982 Norway, Bass Clarinet

Kristine Tjegersen has worked with orchestras, en-
sembles and composers in Norway and abroad. In
her studies, she specialized in contemporary music
and new techniques for the clarinet. Kristine has
been involved in premiered works by Eivind Buene,
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Ignas Krunglevicius is represented by the Berlin
based gallery AANDO FINE ART.
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The cognitive dissonance in the mind of the victim—the unimaginable juxtaposition
between the fagcade of benign friendliness and the possibility of extreme personal
danger—was the psychological tool that the abductor was using to subdue his victim
to helplessness. After an initial sexual assault, it appears that ___ ___ was transported
interstate, tied up in the back of ___'s car, before being assaulted again, and then
killed. For ___, though, the psychological state of his victim was not a conscious con-
sideration. His concern was focussed on his own needs.

The possession of ____"body seems to have been a prolonged event. It is possible
that ____ not only transported her, alive, interstate, but also kept her alive in a >safe
house« for some hours after the journey. There seems to have been, not so much an
indecisiveness about killing her, but a delay that gave the abductor both time to plan
her disappearance, and time to subconsciously absorb the possession of her body.

The person ______, that part of her existence that was alive and conscious, was
not visible to her abductor. Is there an allegory here of __'s earliest existence? Was he,
also, in those first two months of his life, treated by those around him as a body? As
a newborn infant, craving for the warmth of human touch and the intimate sounds of
a soft voice that spoke of connection to the world, was he, like ____ several decades
later, treated as though he had no soul?

It appears that what needed to poss;ess was something that society said he
should have, but didn’t have. His adolescent behaviour of stealing socially desirable
objects such as furniture seems to fit this equation, but what was ___ sstealing« when
he took lives? Was he trying to steal the human intimacy that his whole life (his mother,
his family, his society) had denied him? Was his murderous, possessive behaviour al-
legorical of a subconscious need for an unsatiated need for human connection—a
need that was fractured in his first two months of life?

_____is silent on this notion that his earliest infant experiences were seminal to his
adult behaviour, but he does note that his murderous possessings failed to satisfy the
hunger that drove them. What we haven't been able to understand is what drove his
need to possess. Indeed, no-one has ever seemed to question what it was that drove
the core of ____'s behaviour—not his police interrogators, not the courts he faced.
What was ____'s»pot of gold«? Perhaps it was— simply — intimacy.

R. Robertson



